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A listener’s guide to alternative radio 
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COMPUTERS? 


Whatever the Question... 


|:UNK TOP 40 | 
| ALTERNATIVE 


..We Have the Answer 


For all of your computer needs, hardware or 
software, come talk to us. Customer service is more a 
thatn a prerequisite for our staff! First time buyer? | | 
With the right direction and assistance, buying and 
learning can be easy! JD Micro Devices - the answer 
to all your computer needs. 


| CFUV SOUND SYSTEM 


for info and bookings call Liam at 721-8702 | i | 


) MICRO De VICE 


601B BOLESKINE RD. 388-6634 


Listen to the home 4 
Cassette Decks designed by C H A N N E L 1a 
studio recording engineers. gna ade | 


Before Denon built their first tape decks for the home, 
they built tape decks for the recording studio and the 
broadcast booth. In these high-pressure environments, 
Denon gained a reputation for quality among the world’s 
most discriminating listeners. 

The same quality is evident in the smooth operation 
and sonic precision of Denon cassette decks. That’s why 
we recommend them so highly. They’re logical choices for 
anyone serious about sound. 


DRW-750 


Stereo Double Cassette Deck 


e 2 decks (A.B) and one operation system 

e Two dubbing speed options with 
one-touch operational ease 

e Dolby HX Pro headroom extension 
system 

e Deck A automatically senses the tape 
‘type 1, If or IV and sets the bias, 
equalizer levels 

e Easy-to-read flourescent display 


e Manual bias adjustment control 
\ e Wired remote control system . 
\f \  e Dolby B & C noise reduction 
‘\. e Automatic relay playback (AB) ; ' 
DRM-500 : 
Stereo Cassette Deck with aa Pe paeenge oi a i 
Dot = 25 | ap, 
__ ae es a a SO 4 


by Cnr and computer controlled 
operation 


e High-precision transport mechanism 
e DENON's SF recording/playback head 
e Dolby HX Pro headroom extension system 


e Manual bias control . . 
e Auto tape selector (type 1, Il or IV) 
e Rec return function 


e Music search system ») 


e Dolby B/C noise reduction 
DEI (in FT EGR 


e Wired remote control system 


*“ED-BETACAM, 3/4’, VHS, 8 MM 
Open 9:30-6:00 : *COST-EFFICIENT, PROFESSIONAL VIDEO PRODUCTIONS 


everyday except Sundays 
and holtdays 


és © Abe AGUSTIN LUVIANO CORDERO 592-5972 
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Communication — the watchword for the nineties. Western society is at present 
in the middle of an information boom — cellular phones; fax machines; digital 
satellite relays; computer network — all contribute to the rapid dissemination of 
information (heck, you can even get a car fax machine!). New radio and television 
stations (many via cable) provide more and more entertainment choices, most of 
little value (contemplate the quick-edit, fast-forward images ofthe rock video). And 
who considers the effects? One piece of fallout, side-effect (call it symptom), ofthis . 
post-golden-age-of-wireless is the wholesale, mass scale creation of celebrities. 


And what, exactly, is a celebrity? The Oxford Concise Dictionary defines a 
celebrity as: “‘being famous; a well known person”. At this point, a distinction must 


be made between celebrities who are talented, and celebrities who have no talent 


at all. A celebrity is someone, regardless of skill, who is famous. How then, does 
some no-talent loser suddenly rocket to the pinnacle of stardom? And why? 

The trick to becoming a celebrity (as far as I can tell) is as easy as having your T.V. 
game show picked up for international syndication or marrying a wealthy, influen- 
tial figure (Margaret Trudeau still rides the wave of ex-hubby Pierre’s success). 
Becoming a celebrity can be as complicated as attempting death-defying stunts on 
a motorcycle; success or failure notwithstanding (remember the Evil Kneivel doll?). 
Or perhaps being involved in a convoluted international scandal. Basically, the 
formula is: have a good schtick; be in the right place at the right time; and play to the 
media. Once a person is a little famous, superstardom, if desired, is easy to attain. 
The tabloid mills are always looking for new grist, and any fetish or foible ofa new 
face is thus pulped and force-fed to the greatunread. -« 

At this point, a distinction must be made between the private and public lives of 
celebrities. Basically, in their private lives, celebrities are the same as non-celeb- 
rities: everyone has the same fears, emotional disturbances, warts, bad habits, etc. 
_. .Celebrities, however, also have public lives. The promotion and mass consump- 
tion of these public lives detracts from our considering celebrities as real people, 
and celebrities thus assume a symbolic importance. So, the more a person becomes 


a celebrity, the more s/he is seen as a symbol. A symbol of wealth; of derring-do; of . 
beauty; of sex. Occasionally a symbol of “the ordinary person, grown successful”. 


Assymbols, then, what role do celebrities play insociety? Certainly, people feela 


need to belong: a need to identify with a group, a need to share common experi- 


ences. Ina way, celebrities become cultural icons, symbols around which we orient 


ourselves; role models (for some, at any rate), providing common goals. When a 


host of pugnacious military guys see the latest glorification-of-war, shoot-em-up flic, 

they identify with the central character (who does the shooting; gets the “‘girl’’). 
Celebrities also reinforce the system that made them stars in the first place. Most 

movies are made with no other purpose than to make money. These movies are 


- frequently vehicles for stars (written to complement their talents, and hide their 


flaws), sold on the strength of stars’ names. Frightened little consumers, scared of 
seeing anything out of the ordinary, can rest assured when the next Chuck Norris 
movie comes out that they will get what they want: monosyllables and violence. 
Consumers want consistency; Big Business wants money. 

Celebrities, then are something that we can depend upon: two-dimensional 


cultural icons that,.if they. change,.change only in safe ways. As a culture, our need 


for celebrities reflects our need for a symbolic order. Thoreau said: “Simplify, 
simplify” — an imposed, artificial cultural hierarchy (with célebrities at the top) 
reflects a desire to simplify our lives: although we, ourselves may not be honoured, 
at least we know who is. Freud would say this hierarchy reflects back to our 
childhood; a friend suggests that it is some cultural hangover: a yearning for the 
days of Greek and Roman gods. 3 

Celebrities, as cultural icons, both lead and follow: culture is reflected and 
focussed by our celebrities — a concave mirror held up to the face (try it with a 
spoon). As the image/reflection of a face in a concave mirror is distorted, the 
image/reflection of culture is distorted in the likeness of celebrities. The image/ 
reflection of culture presented by celebrities is not only impressionistic and sur- 
real, but also hyper-real: as reflections and symbols of values and aspirations, 


celebrities are larger than life. 3 


The Warholian future vision of celebrities sees this larger-than-life reflection 
diminished. In a Warholian future, fame becomes socialised: everyone shares the 
spotlight equally. Socialised fame diffuses cultural reflection: reflections of culture 
in celebrities become larger in number and smaller in scope, until, ironically, the 
image becomes a perfect mirror image of society — an enormous composite image 
of each of us. = re | oe 

Perhaps that is what should happen (the diffusion of stardom). Perhaps we should 


_ stop looking toward the stars, and focus more on our individual and collective 


psyche. As'social animals,’humans need to group together; need to share experi- 
ences. There are more valuable experiences to share, however, than watching the 
latest episode of daytime T.V. trash, or the new hyper-violent war epic. Heck — 
come on down to C-F.U.V., and get involved in community radio. - \ 

Just a little reminder that we at C.F.U.V. are starting our sixth fundrive, to raise 
money and keep quality programming free-flowing. Look forward to a series of. 
events during the last two weeks of October. | 

“Sere | ‘Andrew Samuel 
Letters 
What probably started as a “harmless this prank was simply a bit too much. Kim 
pran (in the mind of Mike Synnuck) has should, however, pursue her legal effort. If 
now turned into an “issue” that requires nothing else it may teach him to choose his 
knee jerk reaction, comparison to non-re- pranks more carefully. 
lated incidents, and even hysteria. To lump It is interesting to note that Ms. Linnekin 
Mike Synnuck’s ‘“‘assault’’ (as is the legal herself has said little publicly about the 
term) on°Kim Linekin in with the recent incident; there has been little moralizing 


assaults on women at UVIC is both irre-. OF her part. It is also of interest that Silent 
sponsible and abeuri. . Party perform ‘‘Sweet Child O’ Mine” by G 


What the intelligent person mustlookat & R, the cover of whose LP featured a 
is the intent of Synnuck: ‘We are sure that drawing ofa naked, blood soaked, female 
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p 15 GOSSIP: with the B utt End on the last page of course. 


p. 4 THE VANCOUVER PUNK SCENE: 1977-81 

p. 12 ALL: The band that put the crowd into a frenzy at the 
Roxy Cinegog in July : a 
p.11FAITHNOLAN ~~ 


_p. 6 CLASSIC ROCK: prophecies for the coming years of 


_ rock idols from the last 20 years 


: p. 141N REVIEW: Beautiful South, Stick Farm, Neurosis, 


Mark Lanegan 


vd 


; SEPTEMBER 1990. 
Volume 5, Number 4 


EDITOR 
Sharan Dhaliwal 


EDITORIAL ASSISTANTS | 
Christi York, Tereus Scott, Piers Hollot, Phil Hoover 


CONTRIBUTORS Bee 
Michael Carter, Andrew Samuel, Rick Andrews, Cathy Taylor, Ken Newel, Rob Nesbitt, Christi York, Eric 
Lowe, Chris Henderson, Norm Tandberg, Mark Jarman ; 


COVER DESIGN 
Rebecca Kraatz 
(lizard photo: Christi York) 


TYPESETTING & LAYOUT 
Grafix Publishing and Design (Ida Eriksen, Sexy Crayola, Billy Gremlin, Jennifer Eaton, Rebecca Kraatz) 


ADVERTISING 
Chris Sine (7 21-8704) 


PUBLISHER 
Rob Egan 


OFFBEAT is published monthly as a listener’s guide to CFUV-FM 102. (CFUVis also available on Roger's 
Cable Systems in Victoria.on 102 and cable up-island on 104.3 FM and Shaw cable on 1 02 FM). CFUV is 
operated by the UVic Student Radio Society (a registered non-profit society). CFUV is located on the 2nc 
floor of the Student Union Building on the campus of the University of Victoria. 

OFFBEAT publishes 10,000 free copies but if you want to dig it out of your mailbox, subscribe for $10 for 
12 issues. Become CFUV's friend/buddy/pal with a tax deductible donation of $20 or more. Cheques should 
be made out to CFUV. . 

Comics and other submissions are welcome for the next issue by the 15th of the current month. Please 
include your phone number with your typed, double-spaced articles. If you want them back, include a 
stamped, self-addressed envelope and send it to OF FBEAT/CFUV Radio, Student Union Building, UVic, P.O. 
Box 3035, Victoria, B:C., V8W 3P3. 

Opinions expressed in OFFBEAT are the sole responsibility of the authors, and do not reflect the opinions 
of OFFBEAT/CFUV or the UVic Student Radio Society. 


ca SES AS LTS PS SE SE EE IT LT ER ION IS TRAE RS suis 


ae 0) Keke Be E a eT 3 


Christi York 


Mathis ahd 


a.” 2 thie iy me 


fra , “ 
- a * ‘ > 
nee ee Om mange a ee ee eee ee se sewaey 3 ha tks 
OAT REAM MG AXE NAN Spiny . ‘ es sede s: 3 i vo : te 
; Bs ae Ae GRR IO PIE oe ee a wetiint : . 
*s 


i few wie 
4 4%, 


iy 4 tnd wo 
BEAD! Ache SA he 


ee gidlaes 


* ! 
I eet eh OAR tae A aunt eee p / 
9 OE nett + MRSS EAR ete. aD Pate plate: eeigatiai ti Nine OU ANG AN 0 ean ot hate 10° Son Ab eile: wh athena. 


uM 
— 

E 

Q, 
S 
oe) 


9 


00 p.m. - 


Sept. 14&25 from 8 


Tune into CFUV Fri., 


Vancouver Complication & 
4.oepereBeEsAeTe 


es ae . — 


The Vancouver Punk Scene: 
1977 - 1981 
by Michael Carter 


n 1977 the Vancouver music 
scene was in dreadful shape. 
Slick cover bands dominated 
the local club scene while lo- 
cal radio stations continued their 
assault of progressive seventies rock. 
Even once vital groups like The Col- 
lectors and Seeds of Time had 
evolved into the popular yet brain- 
dead groups Chilliwack and Prism. 
On July 31, 1977, an event would oc- 
cur which would challenge this 
domination. In front of only a couple 
hundred people, The Furies anda 
group of fifteen year old girls, The 
Dishrags, debuted at the Japanese 
Hall. This was the first punk rock con 
cert in Vancouver. = 
Out of this so-called ‘Punk Rock’”’ 
came the beginnings ofa self-con- 
tained cultural manifestation. Over 
the next four years it led to the cre- 
ation of several independent record | 
labels; many self-promoted rock con- 
certs; several fanzines and most 
importantly some great music. It 
would also set the scene for much of 
today’s music scene in Vancouver by 
serving as an influence; creating an 
interest in original alternative music; 
opening many venues to alternative 
bands and supplying the personnel 
to several of today’s groups. 
Although there were few concerts 
after that July 31st gig, the punk scene 
grew steadily through 1977. Some of 
the groups who arose included the 
semi-legendary Skulls (with future 
Subhuman and DOA membersy, Vic- 
torian Pork and AV in addition to The 
Dishrags and Furies. By late 1977 Tim 
Ray (of AV) became the first to record 
and release a single. 
Phase two was ushered in with the 
new year 1978. With the breakup of 
The Skulls, following their aborted 


move to Toronto, guitarist Joey Shit-_ 


head put together a new band based 
around the rhythm section of Randy 
Rampage and then fourteen year old 
Chuck Biscuits, and called them- 
selves DOA. They quickly 3 
established themselves as leaders af- 
ter their debut in March. They 
released their first ep ‘‘Disco Sucks”’ 
in May of the same year. 

That summer saw the emergence 
of several other major acts. On June 
17 two more ex- Skulls, Wimpy Roy 
and Dimwit, were joined by Mike 
Graham and Gerry Useless (soon to 
be famous as Gerry Hannah, a mem- 
ber of the Squamish Five, Canada’s 
very own “‘terrorist” group) debuted 
as The Subhumans. Their form of an- 
themic, political based punk was 
very popular. Another group in the 
same vein was the great unrecorded 
band Rabid, whose two years of “‘reu- 
nion”’ gigs made them an important 
addition. 

The fourth major addition that year 
was The Pointed Sticks who made | 
their first appearance at the Quadra 
Club in August. Often times com- 
pared to The Buzzcocks, often times 
declared ‘“‘sell-outs,” the poppy 
‘Sticks at one time became Van- 
couver’s only punk band who could 
sell out the Commodore. Despite 
one’s opinion of the band, they did 
release some great singles and did 
increase interest in the local scene — 
whether it was their win ofa 1978 Bat- 
tle of the Bands competition or one of 
their many concerts. 

Other exciting events of the sum- 
mer of ’78 saw The Dishrags move to 
Vancouver from their Central Saanich 
homes; Quintessence Records, then 
Vancouver’s only good import store, 
released an ep by AV thus beginning 
an illustrious record label; DOA be- 
came the first of many to tour outside 
the Lower Mainland. 

By the end of 1978 the scene was in 
incredibly healthy shape. Although 
only The Dishrags and AV still re- 
mained of the original 1977 groups, 
new additions included The Wasted 
Lives, Private School, U-J3RK5 and of 
course DOA, Subhumans, Rabid and 


Pointed Sticks I’m Numb 7” 


Pointed Sticks. In the publishing end, 
there was the emergence of Public 
Enemy a ‘“‘punk/new wave’”’ maga- 
zine published by the Georgia 
Straight. It joined the then year old 
Snotrag fanzine in focusing on local 
bands. 

The seeds sown in 1978 grew to 


fruition in 1979 with a large amount of 


interest and coverage of the scene. 
Many Perryscope produced concerts 
featuring The Clash, Blondie and the 
Ramones often featured a local band 
in the opening slot. Lots of these 
bands won over larger audiences in 
this way. In addition, the two major 
Vancouver newspapers often carried 
coverage of the bands as did CKVU’s 
The Vancouver Show, which occa- 
sionally featured clips and 
performances of Vancouver’s finest 
over the next several years. 

However, all was not so rosy. The 
increased interest also translated into 
increased violence at shows. In most 
cases it was injected from outside el- 
ements opposed to punk rock. 

-Whatever the case, concerts marked 
by violence (such as The Saint Valen- 
tines Massacre in February 1979 with 
The Subhumans and Pointed Sticks) 
led only to further wariness of club 
owners to hire punk bands and an in- 
creased vigilance of police to harass 
the scene. Only the nightly Smilin’ | 
Buddha shows on East Hastings and 
an occasional hall show or Commo- 
dore event still remained. 

Despite these problems the sum- 
mer of 1979 was eventful. Among the 
highlights: DOA went ona huge 
North American tour; The Pointed 
Sticks received some FM airplay for 
their second single “The Real Thing”; 
the newly formed K-Tels (later re- 
named The Young Canadians 
because ofa lawsuit from the record 
label K- Tel) with future star Art Berg- 
man on guitar, won the Battle of the 
Bands competition. 

Most importantly the album Van- 
couver Complication was released 
that summer. The fifteen artists in- 
volved created a diversity of both 
sound and quality which encapsu- 
lated the 1979 punk scene. The album 
quickly sold out its first pressing and 
eventually sold several thousand 
copies. 

Following this release the scene 
began a new phase, and although the 
original spint of punk seemed far 
away in the past (as were half of the 
Vancouver Complication bands who 
had already broken up), this was an 


exceptionally productive period. Sev- 
eral new bands appeared — most 
notably The Modernettes who would 
become known as one of Canada’s 
great pop bands. Between the new 
groups and the veterans, over twenty- 
five records were released between 
September 1979 and December 1980. 
Many of these releases were amongst 
the finest ever released in Vancouver 
and ranged from DOA’s live Tnumph 
of the Ignoroids to The Dishrags’ 7”’ 
Past is Past, The Young Canadians’ ep 
Hawaii, The Modernettes’ swell Teen 
City, the eponymous No Exit album 
and The Subhumans self-titled four 
song ep which featured the classic 
songs ‘‘Fuck You” and “Slave to my 
Dick” (which they were not allowed 
to perform at high school dances). All 
of these released showed that the 
quality of music was improving. 
Exciting events: The Pointed Sticks 
were signed to Stiff Records in Eng- 
land which unfortunately resulted 
only ina recycled ep and a disastrous 
tour of England; a new group, The 
Payolas, were signed to A&M Re- 
cords following the release of their 
debut single; DOA broke up for 
about six months at the end of 1979 
and on reforming they became the 
first band to Close down Los Angeles’ 
Whiskey A GoGo since the Doors ac- 
complished the same feat in 1966; 
Macleans Magazine featured pictures 
of DOA, The Pointed Sticks and 
Young Canadians in an April, 1980 
cover story on ‘“‘“New Wave Music.”’ 
The Fall of 1980 became kKnownas — 
the season of the album when each of 
the three big groups came through 
with one each. DOA were first in Sep- 
tember with Something Better 


Selected Discography: 

Pointed Sticks: What do you want me to do /Some- 
body’s Mom 7,” Quintessence Records, Nov. 
1978 

The Real Thing / Out of Luck 7’, Quintessence 
Records, June 1979 

Lies / I’m Numb 7,” Quintessence, Oct., 1979 

Out of Luck / What do you Want me to do / Some- 
bodies Mom 7” and 12”, Stiff Records (United 
Kingdom), Oct. 1979 

Perfect Youth 12” LP, Quintessence, Nov. 1980 > 

DOA: Disco Sucks 7’ EP, Sudden Death Re-cords, 
May 1978 

The Prisoner / Thirteen 7’, Quintessence, Dec. 

. 1978 

Triumph of the Ignoroids 12” EP, Friends Records, 
Oct. 1978 

World War Three / Whatcha Gonna DoT’, Sudden 
Death, Dec. 1979 

Something Better Change 12” LP, Friends, Sept. 
1980 

Hardcore 8] 12’ LP, Friends, May 1981 


Subhumans: Death to the Sickoids / Oh Cana-duh 


Change on Friends Records (yet an- 
other import record store that started 
its own record label). The Pointed 
Sticks were next in November with 
their album Perfect Youth on Quintes- 
sence Records. Once again they 
were declared ‘‘sellouts’”’ and 
‘wimps’ by a misguided few. Also 
released in November were the best 
of the three in The Subhumans’ Incor- 
rect Thoughts on Friends Records 
(and recently rereleased on San Fran- 
cisco’s label CD Presents). It was an 
album of great anthemic songs. 

Unfortunately this marked the end 
of the original punk scene. Most of 
the original bands had broken up or 
were just in the process of doing so, 
By the end of 1981 only a couple of 
the Vancouver Complication bands 
still existed. The reasons behind 
these breakups were varied from 
commercial failure to simply chang- 
ing times. DOA’s May 1981 album 
Hardcore 8] (titled in homage to the 
February festival at the Laundromat 
which featured the likes of Black 
Flag) alienated some older fans as 
punk began its evolution into hard- 
core. Newer fanzines such as Idle 
Thoughts (edited by Len Morgan of 
Oversoul Seven) captured this evolu- 
tion quite well. 

In 1990 the only surviving groups 
are DOA (with only one original mem- 
ber — Joey Shithead/Keighley), and 
No Fun (who were primarily a studio 
band from 1978 - 80). 


ODDS AND ENDS 

One of the unique characteristics of 
the Vancouver punk scene was the 
preponderance of Fuck Bands. These 
were disposable hybrid bands con- 
sisting of various members of 
different bands. In the early days of 
the scene these bands often opened 
gigs but by 1981 they had become an 
artform in themselves which led to 
the Budstock Festival at the Commo- 
dore. That Festival and the two Bud 
Luxford compilation albums featured 
the best groups including Rude Nor- 
ton, Sgt. Nick Penis, Tots in Bondage 
and many others. The disappointing _ 
“supergroup” Los Popularos even 
started as a fuck band. 

There were nota lot of places to 
play but here is an incomplete list of 
clubs and hall with dates on when 
they were open to punk: Japanese 
Hall July 1977 - April 1978), Quadra 
Club (August 1978 - September 1978), 
The Windmill (Oct. 1978 - March 
1979?), Smilin’ Buddha (1979 -), Com- 
modore (1978 - ), Oddfellows Hall 
(1979 - ), Laundromat (1980 - 1981), 
(Original Pointed Sticks’ drummer) 
Ian Tiles’ Gore Street pad (pictured 
on the back of Vancouver Complica- 
tion — 1979). 

Groups in no particular order: 
Crammers °, Furies ¢, Dishrags, 
Skulls ¢, Victorian Pork ¢, AV, DOA, 
The Rest ¢, Stimulants ¢, Subhumans, 
Private School, Rabid ¢, Pointed 
Sticks, (e?), Wasted Lives, U-J3RK5, 
Exxotone, Shades, K-Tels/ Young Ca- 
nadians, Modernettes, Female 
Hands, No Exit, Metros, AKA, No 
Fun, Active Dog, Payolas, Brainea- 
ters, Insex ¢, Illegal Youth ¢, Los 
Popularos, Bludgeoned Pigs »°. 

e Denotes an unrecorded group. 
Fuck Bands are excluded from this list. 


7” self-produced, Dec. 1978 
The Subhumans 12” EP, Quintessence, Feb. 1980 
Firing Squad / No Productivity 7”, Quintessence, 
July 1980 
Incorrect Thoughts 12” LP, Friends, Nov. 1980 


Young Canadians: Hawaii 12’’ EP, Quintes-sence, 
Jan. 1980 . 

Automan / Don’t Tell Me / Where Are You 7” 
(given free with first 500 copies of the Hawaii EP) 

This Is Your Life 12’’ EP, Quintessence, Sept. 1980 


Modernettes: Teen City 12’ EP, Quintessence, 
May 1980 
Gone But Not Forgiven 12” LP self-produced, Oct. 
1981 
Dishrags: Past is Past T’ EP, Modern Records, 
Nov. 1979 
Death in the Family 7” EP, ?, 1981 


Vancouver Complication: 12’’ LP, Pinned Re- 
cords, Aug. 1979, with The Pointed Sticks, DOA, 
Active Dog, Wasted Lives, Subhumans, U-J3RK5, 
Private School, No Fun, Dishrags, Biz, Exxotone, 
K-Tels, Shades, Tim Ray and AV. : 
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by Rick Andrews 


funny thing happens to Really Famous Bands when they hit middle 

age. Not only are they contractually obliged to play the Forge at least 

once before they break up, but anyone (and I mean anyone) can steal 
their name, claim to be a distant cousin of the group’s original drummer, and 
_ tour as the Ink Spots, Fleetwood Mac, D.O.A. or Meatloaf. The result is not a 
pretty sight: something calling itself The Supremes stumbling onstage beside 
the dunk tank at your country fair, or The Original Steppenwolf playing ‘‘Born To 
Be Wild” at the high-school hop. 

Take ex-hippie losers the Mamas and Papas (please!), for example. As we all 
know, ’60s cellulite sex symbol Mama Cass went to the great chicken sand wich 
in the sky years ago, so what you get now is yer basic classic rock, Vegas revival 
version of the California dreamers. Papa John Phillips is now joined by daughter 
McKenzie (talk show junkie/One Day At A Time star), along has been tubby 
Spanky McFarlane formerly of Spanky and Our Gang — a one-hit wonder that 
Eric Clapton once spoke to, honest! So it’s more like the Papas and the Daugh- 
ters and the Overweight Fnend. wes 

Some ’70s bands were so obnoxious that their names actually ran away from 
home. Yes, for example, whose bassist apparently owns the universal nghts to 
the opposite of “No.” The world is now graced with the sheer magnificence of 

- Anderson, Bruford, Wakeman and Howe, while any leftover Yes members are 
awarded a runner-up prize, and forced to tour as Asia. Or if your prog-rock 
superstar drummer takes a powder, just hire a guy with the same Initials: et 
voila! Emmerson, Lake and Powell (actually, the world came this close to 
Emmerson, Lake and Pee Wee Herman). é 

Well, the ’90s are here, and it’s time to look forward to a whole new bumper 
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crop of rock ’n’ roll hasbeens. The year is 1999. . . 


THE BEATLES: In a dream-come-true 
reunion, Paul McCartney and George 
Harrison settle their differences — 
McCartney publicly apologizes for 
the release of his post-Ram albums, 
while Harrison agrees to destroy all 
existing copies of ‘“‘When We Was 
Fab.’’ Former Jackson Brown/Iggy 
Pop session man Waddy Wachtel 
abandons the sold-out Toto reunion 
tour to fill Lennon’s Beatle boots, while 


Jason Bonham subs for Ringo, who 


hasn’t been able to keep a beat since 
abandoning the bottle. 

THE RAMONES: After a similarly bit- 
ter, eight-year court battle, original 
bassist Dee Dee regains the nghts to 
tour as The Ramones. In a bizarre tw- 
ist, Dee Dee’s solo rap career has long 
since skyrocketed him to interna- 
tional superstardom. With no time to 
tour as The Ramones, he sends 
scratchy old copies of the band’s first 
three LPs to club owners, then sug- 
gests they dress up local teenagers in 
leather jackets and tell them to shout 
“one, two, three, four!” in between 
lip-synching toons. 
ROLLINS, BIAFRA, IDOL 
YOUNG: Inspired by the early-’90s 
Ramones/Deborah Harry/Jerry Har- 
rison/Tom Tom Club tour, punk rock 
legends Henry Rollins, Jello Biafra and 
Billy Idol concoct a “get rich quick 
scheme.” Inexplicably, Neil Young in- 
sists on joining the band, forcing them 
to perform an entire set of songs from 
his Trans album. 

THE PARTRIDGE FAMILY: At the 
height of the ’70s revival, Shirley Jones 
and David Cassidy hit the road with 
original cast member Susan Day, 
whose career has been on the skids 
since L.A. Law’s infamous “all top- 
less’’ episode. Despite the presence 
of the original Chris on drums (the 
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3200 ISLAND HIGHWAY (COUNTRY CLUB MALL) NANAIMO, B.C. 


ugly brunette kid, not that peroxide 
imposter who stole his job!), the band 
proves to be utterly inept live: Danny 
keeps rushing offstage in mid-song for 
‘‘a quick tootsky,’’ while his little sister 
hasn’t quite mastered the tambourine 
yet. Fortunately, David Letterman's 
long-unemployed house band steps 
in, with Paul Schaeffer taking over for 
Cassidy in the Emmy Award-winning 
TV reunion. Bruce Allen fills in as Re- 
uben Kincaid. 

CANADIAN MINT: Taking their 
name from a fondly-remembered 
K-Tel collection (now trading in col- 
lectors’ catalogues at $300), former 
members of Fludd, the Stampeders, A 
Foot In Cold Water and Moxy form yet 
another Canuck supergroup. An 
aging Margaret Trudeau soon be- 
comes ‘‘good friends” with the band, 
but they break up after being repeat- 
edly blown off the stage by opening 
act Valdy, Cummings and Reno. 

THE BEACH BOYS: With all the origi- 
nal Beach Boys members either dead 
or Republican, Johnny Carson’s To- 
night Show Band learns the charts to 
‘“‘Good Vibrations,” ‘‘California Girls’”’ 
and ‘‘Vegetables,’’ and tours with 
plaid-clad Doc Severenson on lead vo- 
cals. The band continues to pack trac- 
tor pulls throughout the world. 
SONNY, BONO & CHER: As the de- 
cade draws toa close, former U2 front- 
man Bono Vox revives his flagging 
career by joining the newly-reunited 
Sonny & Cher on their hit 3-D TV series 
(it was either that or become a Hudson 
Brother). Bono makes his prime time 
debut in full Indian headdress, belting 
out an emotionally-charged version of 
“Half Breed’ to a studio audience 
comprised entirely of men with pony 
tails. When ratings drop, he’s re- 
placed by Gary Coleman. 
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ALTERNATIVE HEALTH: Madeleine Cook in- 
troduces the idea of wholistic medicine and pre- 
ventative health practices. It’s natural, free, and 
no medical number needed. MON. 1:00-2:00 


ARTIST PROFILES: LABELLED AND 
SHELVED. SAT. 4:00-6:00 p.m. 


AUDIO WRITING: ?FRAME?. Maybe radio 
people fantasize about being invisible. So they 
are, finally. Then what? Where do they disap- 
pear to? Dead air or the cave of the imagination? 


Outer space or inside the listener’s mind? WED. 
9:30- 10:30 


AUDIO ART: RADIO MUSIC GALLERY. Re- 
corded in a live concert context at The Music 
Gallery in Toronto. You'll hear everything from 
jazz to free improvisation to radio plays. TUES. 


1:00-2:00 p.m. 


BLUES AND GOSPEL: ROLLIN N’TUM- 
BLIN: Eric Leblanc and Rick Allarie present two 
back-to-back 30 minute profiles on major 
BLUES artists. THURS. 2:00-3:00 p.m. 


CENTRAL AMERICAN: CENTRO AMERICA 
AL DIA. A bilingual show filled with local and 
international features on the news, politics and 
culture of Central America. Produced at CFUV 
by the El Salvador Information Group. MON. 
8:00-9:00 p.m. 


CHINESE: CITY RHYTHM. Victoria’s unique 
Chinese language music program, keeping you 
up-to-date on news, music and entertainment. 


SUN. 9:30- 11:00 a.m. 


CLASSICAL/ETHNIC/JAZZ: YOUR MUSI- 
CAL LIBRARY. Explore the depths of the 
McPherson Library’s music and audio depart- 
ment. All the music on the show is available for 


public loan from the Music and Audio depart- 
ment. WED. 1:00-3:00 p.m. 


COUNTRY: NASHVILLE NORTH. Alternat- 
ing cowpokes Sunshine and Slim host this alter- 
native “get down” country and western show. 


SUN. 4:00-6:00 pm 


DANCE: PERPETUAL MOTION. Jen and 
Martin bring you one hour of continuous high 
energy rhythms. SAT. 9-10 p.m. 


EAST INDIAN: A STRING OF PEARLS. A 
Hindustani program called “Motion ki lari’ (a 
string of pearls). Classical and semi-classical mu- 
sic, ghazals, geets, Punjabi folk music all aimed at 
the East Indian community for people of all ages. 
Hosted by Narendra Varma. SAT. 1:00-2:00 
p.m. 


ELECTRONIC: EARMEALS. Electronic, ex- 
perimental, exotic, unusual and unclassifiable 
music and sounds with hosts Brian Lunger and 
Augustin Luviano-Cordero. THU. 8:00-10:30 
p.m. 


FRENCH: AU QUARTIER FRANCOPHONE 
A selection of the best French music from 


Quebec and France with Celine Beaudreault. 
SAT.11:00- NOON 


FRIDAY NIGHT MUSIC SPECIALS: Host 
Bonnie Dey and Mike Carter alternate with’ all 
kinds of music. Nothing is sacred. FRI. 
8:00-9:30 p.m. 


GAY/LESBIAN: THIS WAY OUT. This news 
magazine focuses on lesbian and gay issues. 
TUE. 8:30-9:00 p.m. 


ITALIAN: ITALIAN BROADCASTING SYS- 
TEM: Don Sforza and Giovanna Greco host this 
program geared to those in the Italian commu- 
nity, students of Italian, or anyone who likes the 


colourful music and folklore of Italy. SUN. 
11:00am-12:30pm. 


ALIALE 
iy SPECIALTY PROGRAMS 


JAPANESE: OHAYOO. A program of news 
and interviews from the local Japanese commu- 
nity as well as news and music from the land of 
the rising sun. Every 2nd SAT. 10:00-11:00 


a.m. 


JAZZ: PETER LOVRIC’S SUNDAY NIGHT 
JAZZ CONCERT. Jazz aficianado Peter Lovric 
presents two hours of classic jazz. SUN 8:00- 
10:00p.m. 


JAZZ: NIGHT MUSE. Ancient harmonies waft 
through the halls of an abbey; throaty growls 
rumble the depths of a smoky nightclub. An 
eclectic blend of music to beckon you into the 
night. Your host B.Beguine. SUN 11:00-MID- 
NITE. 


LATIN AMERICAN:MUSICAL POSTCARDS 


~ FROM LATIN AMERICA. Lupita Galarga takes 


you on a journey from Mexico to Chile and all 
points in between. A variety of music and infor- 
mation from the various countries and a calendar 
of activities of the B.C. Latin American commu- 
nity. SUN. 10:00-11:00 p.m. 


LITERARY:RANDOM FREQUENCY. Poetry, 
prose, and drama, brought to you with love by 
UVic creative writing students SUN. 3:30-4:00 


p.m. 


NATIVE:NATIVE VOICE: A two hour program 
dealing with issues, cultural, political and spiritual 
in nature that affect and represent the People of 
the First Nations; with traditional and contempor- 
ary music, and news events. SUN 6:00-8:00 
p.m. 


NEW ALBUM REVIEW: An all-encompassing 
look at the latest vinyl and CD stuff to come 
oozing through the CFUV mail slot. MON. 
2:00-3:00 p.m. 


NEW YORK MUSIC: The World’s finest new 
music can be heard from Live at the Knitting 
Factory, a happenin’ new music club in New 
York. Tues. at 2:00 p.m. 


PLAYLIST: PLAYLIST SALAD: A two hour 
extravaganza featuring the best from CFUV’s leg- 


endary and trend-setting playlist, as tossed and. 


dressed by members of CFUV’s music depart- 
ment. SAT. 2:00- t:00 p.m. 


RAP: RAPTRAX © A show focusing on rap, 
soul, and the artists oehind them. For everything 
from Public Enemy to Fishbone, join Larry Pe- 
tersen for the best in hip-hop tunes. SAT 
10:00-11:00 p.m. 


REGGAE: ALIVE AND DREAD Take a flight 
with the A&D crew through the regions of Reg- 
gae and African music. SAT. 6:00- 9:00 p.m. 


RHYTHM & BLUES:LET THE GOOD TIMES 
ROLL. “The world’s greatest D.J.” ( Monday, 
Times Colonist), Eric LeBlanc, surveys Black 
Rhythm & Blues n’Gospel. WED. 8:00-9:30 


p.m. 


20TH CENTURY COMPOSERS: INFRE- 
QUENCY. An eclectic survey of personalities 


and styles in 20th century composition. TUES. | 


9:00-10:30 p.m. 


WOMEN IN MUSIC: BEATING TIME 
Surprise, surprise. There are women in the music 
industry too. Lauri Nerman and Marianne Alto 
explore . MON. 9:00-10:30 p.m. 


WORLD AFFAIRS: COMMON. GROUND: 
An excellent documentary series which looks at 
political, military, economic, and social issues. 
Produced by Iowa’s Stanley Foundation. SUN. 
3:00-3:30 p.m. 


Christi York 


nny 


Citar e 
P< X e : 
OTE 
a ; aa "7 io J. s-> « 


# Last month’s winner 


Ist Mike Gower 
2nd S. Amyotte 
3rd Brian Woolcock 


Try some today!!! 
386-1233 


WELCOME BACK 
STUDENTS 


Supplying the SUB Cafeteria 
with muffins & cookies. 
Come visit us for our daily 
fresh bread, cheesecake, and 
gourmet cookies. 
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2405 Douglas 


Tues. - Sat. 9:30 a.m. - 5:30 p.m. 


e3) UVic Extension Fall Programs 


Business & 
Management 


Computing, 
Technology, & 
Management 


Continuing & 
Adult Education 
Cultural Resource 
Management 

Day & Residential 
Programs 
Exploring the 
Sciences 


& FAX CENTRE 
$U-B @ UVIC 


The Focus is 
Women 


Health Sciences 


History, Issues, & 
Ideas : 


Independent Study 
Materials 


Language 
Programs 


Life & Learning 
Skills 


Travel Study 
Programs 


WE'VE 


GOT 
THE 
FAX 


PER COPY. 


CARDS AVAILABLE IN $5, $10, OR $20 AMOUNTS 
WITH A $1.00 DEPOSIT. 
AN OVER THE COUNTER FAX SERVICE IS 

AVAILABLE AT THE BEST PRICES IN TOWN. 


Students’ Society 


FAX NO.:721-8728 
OPEN MON. - FRI. 
9:00 - 5:30 

FOR ALL YOUR PHOTOCOPYING 


NEEDS. VEND CARDS AT 6 CENTS 
PER COPY. COIN - OP AT 10 CENTS 


You may register 

¢ in person 

° by mail 

* by phone or fax using 
VISA/MASTERCARD 


Special Extended 
Registration Hours 
Mon. to Thurs., Aug. 20 
to Sept. 13, 8:30 am to 
7 pm. Regular hours: 
Mon. to Fri., 8:30 am to 
4:30 pm. 


For information 
call 721-8451. 
Division of University 
Extension and 
Community Relations 
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FRINGE FALL AUCTION 


SATURDAY SEPT. 15, 1990.........7:30 viewing/8:00 P.M. AUCTION 
at the (soon to be) FRINGE CLUB: MONTY'S PUB (603 Pandora) 
FREE ADMISSION 


AUCTIONEER: HOWIE SIEGEL 


... $2000 COMPUTER from Computers Plus, $100 shopping spree from Thrifty 


oe WK 


* denotes Canadian content 


Well, here are the answers to that crossword that appeared in last month’s OFFBEAT. 
Unfortunately no one finished it and brought it in so I’m stuck with more macaroni than 
one lowly bitch-muffin could possibly consume. AAAAAGGGGGGGG- 


My apologies fora couple of mistakes that appeared and which probably screwed you 
up. Number 38 1/2 (the question about ABBA) should have been numbered 48 1/2. As 
well, the question about Pee Wee Herman’s friend had a mistake. My eight year old 
helper/expert on Pee Wee said the woman’s name was Miss Elaine and I, not being up 
on my Saturday moming cartoons, just took her word for granted. Actually, the answer, 
I’m told, is supposed to be Miss Yvonne, but you already knew that. Anyway, take care, 
and stay flakey, 
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astrology reading from Moonsee Astrology, a videophile's dream come true from A o| {Yl felARKILlely gy mA LPIAlC 9 a 
Pic-a -Flic, a month of pizzas from Domino's Pizza, a picnic basket lunch from (T _1V ic} v) 
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Something powerful happens when mu- 
sicians bring a strong sense of history to 


their music. Such is the case with Faith 
Nolan. 


IN REVIEW: VANCOUVER FOLK MUSIC FESTIVAL 


Ken Newel 


This was the Big One. And this was the 
-year I was determined to be at Jericho 
Beach and the Vancouver Folk Music Fes- 
tival. I had been to other folk festivals be- 
fore but I thought they were just 
appetizers for this one. But now that the 
13th Annual Vancouver festival has come 
and gone I find myself longing for the 
good ol’ days of folk festivals, the ones 
you just sort of stumbled on by chance, 
the ones where you were glad you 
brought the kids and the grandparents, 
the ones that made you feel good about 
life again. 

Perhaps the problem was that I’d heard 
too many good things about the Festival — 
also a precursor for disappointment. As I 
sat on the deck ofthe Queen ofSaanich on 
Sunday night watching the sun set over 
the Strait of Georgia I tried to put my fin- 
ger on the reason for my disappointment 
in the Festival. I think I can put it ina word; 
it was too ‘‘Vancouverish’’: too big, too 
many people, too expensive, too hectic, 
too much, a gluttony which made it hard to 
remember which taste came from where. 

There is, of course, a reason why the 
Festival is as popular as it is. The quality 
and diversity of the music is simply par 
excellence. And although this rookie Fes- 
tival goer found it difficult to adjust to six 
simultaneous stages, I did manage to find 

myself at the right stage at the right mo- 
ment on occasion. 

Some highlights were seeing Faith 
Nolan stealing the blues set from John Re- 
nbourn; Pentangle improvising ona Miles 
Davis standard; and Ivo Popasov and his 
Bulgarian Wedding Band bringing every- 
one to their feet during the ““New Blood 
for old Veins’”’ set. The infusion of “‘world 
beat”’ into the folk music scene is making 
folk festivals an exciting place to be. 


Ugandan singer Samite snapped every- 
one out of a hot mid-afternoon lull with a 
tiny thumb piano and a bit of hand-clap- 
ping. One of the most dynamic shows of 
the Festival was the Vancouver group 
Uzume Taiko doing Japanese drum music 
on the main-stage Friday night. It was a 
symphony of sound, color, and 
movement. 

Unfortunately, many of the other main- 
stage evening acts did not come across so 
well. A lot of this had to do with the wind 
which persisted late into the evening on 
all three nights. Those who sat close to the 
stage were blown away by the volume 
while, from where we sat, the performers 
sounded like they were on a cassette- re- 
corder with low batteries. 

This year’s festival included a great as- 
sortment of story-tellers. A great idea, I 
agree. But, story-telling on the main-stage 
just did not work, and neither did a lot of 
the musical performers. As groups bel- 
lowed out against the wind and tried their 
best to get tens of thousands of people 
into a collective response, most of the 
people around me talked with their 
neighbors and continued to chow-down. 
their cheesecake, ensaymadas, lumpias, 
falafels, and other awesome samplings 
from the food tents. 

After paying a $30 admission charge I 
wanted to make the most of my Festival 
experience. That seemed to require a fair 
amount of work — not my idea of a lei- 
surely afternoon and evening in the park. 
Ya, I’m glad I went; now I can say I’ve 
done it. But next year it will be off to Cow- 
ichan Lake, or Mission, or anywhere out of 
the number of places that feature scaled- 
down versions of the Vancouver Folk Mu- 
sic Festival. 


On stage she is a strong and mov- 
ing musician. She runs a cryptic 
commentary that challenges you 
even as you laugh. In an interview, 
she is passionate and pointed but ina 
way that still leaves room to chuckle 
at the truths and ironies of our self 
perceptions as individuals and as a 
nation. | 

While her mother gave her an elec- 
tric guitar at the age of seven, Nolan 
didn’t immediately take to the instru- 
ment. It was. not until adolescent 
loneliness, helped by having lots of 
pimples and being “‘butch’’, that she 
took advantage of quiet places to start 
playing. The blues because they 
spoke to her of the realities of the life 
she knew. In Nova Scotia where Faith 
was born, unemployment among 
blacks was 70% and if you did work 
you were limited in your choices. The 
same was true in the Toronto commu- 
nity that she moved to and grew up 
in. The blues spoke of that history. 

She laughs when asked if she plays 
some of the folk music traditional to 
Cape Breton. “‘It’s all right for white 
people to play blues music but ifI 
play Irish music people just laugh at 
me — soldon'’t. I like to play country 
music, too. There was this one guy 
who couldn’t believe I knew country 
tunes. I don’t know where white peo- 
ple think black people have been 
living. We’ve been living here for 400 
years.” 

The realities of growing up black in 
Canada come out strong in her first al- 
bum, Afficville. Africville is a part of 
Canadian history most Canadians 
know little about. A segregated com- 
munity in Halifax with no services or 
schools, Halifax had Africville torn 
down in 1969 and its residents moved 
further out of Halifax. The reason 
given was that the community was 
over run with rats from the garbage (a 
result of the city refusing to provide 
the same services to the black com- 
munity as to the whites). The end 
result was relocation for the commu- 
nity further from Halifax; further from 
jobs; further from schools; and further 
from the opportunites afforded to 
white citizens. 

Nolan notes that this history of seg- 
regation (and not just in Halifax) hasn't 
been wnitten about. We need to be 
reminded that Canada was built on 
the genocide of native people, inden- 
tured Scottish laborers brought over 
by the British, and the Chinese build- 
ing the railroads. Nolan remarks, 
‘“‘Gandhi was right when he said, 
‘‘Western civilization — what civiliza- 
tion?’’ Nolan refers to it as neglected 
history. Few of us are cognizant of the 
fact that the Canadian system of na- 


tive reserves was used as a model for 
components of the apartheid system 
in South Africa. 

It feels good to watch a woman not 
only sing the blues but play it too. 
Nolan plays a mean slide blues guitar 
(but is not limited to that style by any, 


means) and she has that exciting 8 
edge to her voice that makes you \ % 
want more. She has a tambourine 


_ rigged to her beating foot and the 


harmonica is an integral part of her 
style and sound. She plays a kind of 
music that is most commonly associ- 
ated with men and indeed, at the 
Vancouver Folk Music Festival’s 
blues’ workshop, she’s the only wo- 
man among the seven musicians on 
stage. 

Nolan agrees that it’s much harder 
to become an accomplished instru- 
mentalist when you’re a woman 
because there’s a lot of pressure to 
become ‘a chick singer’. ‘Music is a 
boys club. There’s a lot of pressure to 
get out there and sing and shake it 
out in front of people. It’s an issue of 
power and control. Men like to be in 
control so they really don’t like wo- 
men being instrumentalists.” 

And so it becomes obvious that 
Nolan is a musician with a message, 
which I guess makes her a folk 
singer. She agrees that folk music has 
a role in the unending push for social 
justice. ‘Right now if you play an 
acoustic instrument it’s considered 
folk. Folk music is people’s music.”’ 
She notes that the voices of many | 
peoples are missing from this year’s 
folk festival. In particular, there are 
no featured native performers. ‘“The 
folk festival should feature all peoples 
in Canada,” she insists. “Otherwise 
it’s only some people’s music.”’ 

Nolan’s politics are not reserved for 
commentaries on stage. In her spare 
time she plays in women’s prisons 
where conditions take you back to 
the 15th century. She is becoming in- 
creasingly involved in native 
struggles. But she does all these 
things in the context ofa much 
broader movement — the women’s 
movement. ““‘Women have combined 
the issues of race, class, and gender 
and they are leading these issues. 
The most advance theories are com- 
ing out of the women’s movement.” 

Faith Nolan looks you in the eye 
and dares you to blink. Her music is 
folk music — the music of her people 
and the people she has come to 3 
know. Her latest album, Freedom to 
Love, pales to the experience of hear- 
ing her in person. Hopefully, Victoria 
will have that opportunity some time 


srs Cathy Taylor 


WHY IS CRAIG HUNDLEY SMILING? 


NEW & USED 
RECORDS, TAPES & CD’S 


WE BUY, SELL & TRADE 


RECORDS 


MAKES HIM 

DARN HAPPY, 

WITH A WIDE 
SELECTION OF: 

FOLK, R&B, BLUES, 
REGGAE, RAP, 

ROCK & ROLL, SINGLES, 
MAGAZINES, T-SHIRTS, 
AND CONCERT TICKETS 


535 YATES ST. BESIDE THE PARKADE 
OPEN 7 DAYS AWEEK 389-2828 
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OFFBEAT: So, you guys have iioved 
to Brookfield Missouri from Southem 
Califorinia. Why did you do that? 
CARL: Because it was there! 
BILL: We wanted to get out of L.A., 
and we’ve cut our overhead in about 
half by moving there. 
OFFBEAT: Any particular reason you 
wanted to leave L.A.? 
BILL: There’s a lot of reasons, but the 
bottom line is that it’s an incredibly 
expensive place to live. Also we 
wanted to live somewhere that wasn't 
so polluted and conjested. 
OFFBEAT: What cities is Brookfield © 
close to? 
BILL: It’s a farm town of five thousand 
people. The nearest major city is one 
and a half hours away. 
OFFBEAT: What city is that? 
CARL: Kansas City. | 
BILL: No Kansas City is two hours. 
Columbia Mo. is an hour anda half. — 
(Bug Phace the roadie bursts into 
the room and says to Bill and Carl that 
everyone outside and everything is 
ready.) | 
BILL: (to me) It’s somebody’s birth- 
day, and were gonna fucking get him, 
man! 
OFFBEAT: You have a new studio LP 
out (their fourth full-length album), 
ALLROY SAVES. Who did the cover 
art this time? 
CARL: I did and for reasons of sense 
of humour we’re not going to say 
what it is. Needless to say we’ve done 
something awful. 
OFFBEAT: What are the songs going 
to be like on this album? I read in 
Metal Hammer magazine that it’s 
going to be a change of pace for you. 
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BILL: It’s what you’d expect from us, 
which is a lot of shit that you wouldn’t 
expect! (Laughs) I mean that’s why 
we're ALL! Like the first piece, as he 
put it, (meaning my friend Dave) that 
we played tonight is on there, so 
some of them are kind of screwed up. 
But we like it like that. I mean what’s 
life without screwed up music? 
OFFBEAT: Was it a good balance of. 
writing on the album? On the last one 
everybody seemed to write 
something. 

BILL: They always are, I mean every- 
body writes. 

OFFBEAT: Does Scott play guitar? 
BILL: Everbody in the band plays 
whatever they can get their hands on 
at all times. Like we play whatever we 
can fucking find . . . harmonica what- 
ever, you know? (laughs) 

‘OFFBEAT: So we can expect a mas- 
sive harmonica solo on the album 
then? 

CARL: No, but there might be a jew- 
sharp one though. 

OFFBEAT: O.K. Your songs are ba- 
sically about girls and food on the 
whole, but alsoin some songs, like 
‘“‘Christmas Vacation’’, “Scary Sad’, 
‘Jean Is Dead” there is a kind of sui- 
cide type story running through. 
Who did that affect in the band? 
BILL: Well ‘“Christmas Vacation”’ 
doesn’t have anything to do with sui- 
cide, and “Jean is Dead”’ is just about 
a girl I knew in Junior high. That was 
like sixteen years ago! (laughs) I 
wrote that in seventh grade, and 
didn’t put music to it until eleventh 
grade. So it was my first attempt at 
writing something poetic. Even be- 
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fore they made you doit in English 
class I was writing this stuff and it’s 
stupid. But “Scary Sad’’ is about sui- 
cide, yeah. There’s this wonderful 
place called Albequerue! (Ha Ha!) 
And it’s full of drugs, and sex, and 
prostitution, and incest and in the 
middle ofthis is my girlfriend of four 
years. And almost all the songs on the 
last four albums are about her. Like 
there’s really hormmble things I would 
want to tell you about and I’m sure 
you wouldn't even want to know. . 
OFFBEAT: Quite frankly, no. 
CARL: There’s a song on the new re- 
cord that I wrote about a bunch of my 
friends who got involoved in heroin 
and it’s about suicide, but more the 
inadvertant kind. 
OFFBEAT: Do you guys get feed 
back about things you sing about? Be- 
cause I know so many of my friends, 
including myself, are greatly affected 
by the lyrics in your songs. 
CARL: We try to make the songs as 
honest as possible, and as personal as 
possible, and by virtue of that they 
tend to be universal. If that effects 
someone then I’m real glad, but the 
primary reason I write the stuff is for 
myself. 
BILL: I mean, we all breathe the 
same air, so my problems might be 
something that you go through also. 
Like what you were saying about that 
girl stealing your money and all that, I 
understand exactly what you’re say- 
ing there. like you mentioned ‘‘Scary 
Sad” and if you read down the lyrics 
you go; “That happened, yeah that 
happened, and that happened to me 
too! FUCK!!”’ daughs) Because hu- 
mans all do the same things. And 
there’s wierd motives too. Sometimes 
when I write something, I want to 
have such a HUGE impact on the per- 
son I’m writing about that their 
FRIENDS will come up to them and 
say, “What the fuck are you doing?!” 
That’s what I was doing with ‘‘She’s 
My Ex’’. When I did the album the 
songs were my arsenal. What other 
reason do you play music? To get on 
M.T.V.? (Laughs) 
OFFBEAT: It is to make your past cor- 
rect, I say. 
BILL: Yeah! Yeah, I like that. ““To 
make your past correct.” That’s very 
profound. 
OFFBEAT: Describe to me the phi- 
losophy, the concept of ALL. 
BILL: O.K. ALL is.easily defined, and 
not so easily achieved. ALL by defini- 
tion is the total extent. And we could 
delve into how it applies to you or me, 
but any boundaries definitions or lim- 
itations you put on it, or any part of it, 


only serve to belittle it, because it is 


ALL. 

OFFBEAT: So I could do something 
that is ALLular for me, and it might not 
be for you? 

BILL: That’s different. ALLular is a ad- 
jective. Something that is ALL-like, or 


contains part of ALL. But that’s not 


ALL. All is the total extent. Can you 


_ fathom that vastness? Let us ponder 


ALL. 
(So we did.) 
OFFBEAT: O.K. Part of the ALLTUDI- 


MENTS: No. 3.”, THOU SHALT NOT 


CREATE TIES WITH THE SCATHED.’ 
Who are the “‘Scathed’’? 

BILL: When I wrote that I was refer- 
ring to loose women, you know, or 
dirty guys. 


_ OFFBEAT: What is a ‘“Crapper’’? 


BILL: O.K., you’re gonna like this. A 
crapper is anything that you eat with 
coffee. Like the original crapper was - 
do you know those “‘‘NILL WAFERS’? 
OFFBEAT: Yeah. 

BILL: One time I called a ‘‘ Vanilla 
Wafer’ a ‘‘Vanilla Crapper’’ as a joke, 
so it finally became just “crapper”’ 
and that came to mean anything you 
would eat with coffee. Like a dough- 
nut.is.a crapper, or ginger snaps, 
anything to absorb coffee. 

OFFBEAT: Can you give me the rec- 
ipe fora “Bonus Cup’? 


BILL: When I was eighteen I used to 
put about an inch of instant coffee in 
the cup with hot water and lots of 
cream and sugar. I used to drink 
these when we’d go commercial fish- 
ing because the person I was with 
was taking Amphetamines. Now I’ve 
never taken a drug in my life, nor do! 
plan to, but I was drinking these ‘“‘Bo- 
nus Cup” just to keep up with him. 
And that’s how ALL came about, you 
know, just more and more... . But I 
would stay up two, three, four nights 
straight, and so as psychological re- 
action, if I drink one now I get 
violently ill. It’s like a flashback to not 
having slept for four days, you know? 
By this time I could see that Bill’s eyes 
were shifting from me back to the 
group of people waiting to grab the 
unknowing birthday roadie. I said my 
good-byes, and stepped back to 
watch the members of the band and 
road crew subdue the newly-turned 
27 year old, and spank him into obliv- 
ion. THOU SHALT NOT COMMIT 
ADULTHOOD. 


Rob Nesbitt 
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Change of Heart is a trio of intensly brood- 
ing young men from Toronto. . . no, that’s 
not it. Cliaiiyvé of Heart are three cats from 
Toronto who groove and shimmy with... . 
no. . . Change of Heartare three guys who 
play a mix of three chord psychedelia and 
folksy rock that’s tough and grinding. Yes! 

Unfortunately, many of us on the West 
Coast haven’t heard a great deal about this 
band. But after reading countless reviews 
of the band’s reportedly AMAZING live 
shows, I for one will be front row centre for 
their show at Harpo’s. But first, a bit of 
background: 

DISCOGRAPHY: 

1985 — 50 ft. Up / 1987 — Slowdance / 1988 
— 5 buys 2 (cassette only) / 1990 — 
soapbox. 

Soapbox fairly froths with the aformen- 
tioned tough, grinding rock, as well as 
brooding lyrics sung (slightly off kilter) by 
gravel-voiced lead vocalist, Ian Blurton. 
Anxiety, love gone bad, anger and Patsy 
Cline — all are thoughtful fodder for C OH 
songs. a | 

Currently on.a tour to promote Soapbox, 
C O H are veritable veterans of the Cana- 
dian tour scene. In the 8 years they’ve 
been together, they’ve toured Canada 4 
times! ‘We totally love touring!’ Says Blur- 
ton, ““We haven't been on the road since 
Slowdance came out (1987), because 
someone left the band (Mike the percus- 
sionist). He didn’t really like sitting ina van 
for long periods of time, and at that point 
he decided to go back to school, which 
was more of an important thing for him 
than touring.” 

It’s been three years since Change of 
Heart’s last album, Slowdance. Blurton 
talked about the problems of getting the 
band into gear after losing their percussio- 
nist. “It took us a year to get it together asa 
trio. Also, our management company left, 
so we ended up doing everything our- 
selves. The fact that we were ina band and 
having to do all the business things just 
slowed things down.” 

The band never thought of getting anew 
percussionist because “He [Mike] was in 
the band since the beginning and we’d 
gone to school together. We didn’t really 
want to try to incorporate someone else 
into the band. It’s really hard to find a per- 
cussionist like Mike because he was self 
taught, and he’d only played with us — soit 
was pretty distinctive. Although, now 
we’ve added a fourth member to the band, 
a keyboard player who plays on Soapbox. 

With their latest album, Change of Heart 
have obviously matured (who wouldn't af- 
ter 8 years?), but the best thing about this 
album is that they haven’t lost the raw en- 


ergy sound that was apparent on their first. 


release, 50 feet Up. 1! asked Blurton his feel- 


ings about Soapbox as an album. 
“T think the overall impact of Soapbox is 
much more stark [than Slowdance}. Slow- 
dance was written as an LP from beginning 
to end, where as Soapbox was written over 
a three year period. When we went into 
the studio; we had 23 songs, and we just 
wanted to get the time period down on 
tape, more than an ‘album’ sort of thing. I 
think it’s a development, I mean, we 
played together for three more years, and 
learned what we liked about songs a bit 
more.” | 
“The Soapbox in the terms of the album 
title is our soapbox, and the music is our 
soapbox. It just comes from the frustra- 
tions of having to work 9 to 5 to support a 
band. We were majorly in debt after the 
Sslowdance tour, so we had to work a lot, 
and we were still playing full-time. It 
evolved into, nota philosophy, but just and 
idéa that THIS is our soapbox.’’ Hopefully, 
you will have experienced Change of 
Heart up on their soapbox by the time 
you've read this. If you missed out on their 
live show at Harpo’s, don’t fret. Being the 
tour monsters that they are, no doubt 
they’ll be back our way one day. 


Christi York 
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THE BEAUTIFUL SOUTH 
Welcome to the Beautiful South 
GO! RECORDS LTD. 


_ The Housemartins were veritable lords 
of the pure pop sound with quirky lyrics 
that very often MEANT something. Lead 
vocalist Paul Heaton’s distinctive voice 
soared over their catchy guitar hooks and 
upbeat melodic tunes. Alas, The House- 
martins broke up (1988) just when I had 
started to discover their music. Luckily, I 
don’t have to be content just listening to 


their old recordings over and’ over again ~ 


because former Housemartins Paul 
Heaton and Dave Rotheray have formed a 
clever new band called The Beautiful 
south. 

Once again Heaton and Rotheray com- 
bine their song writing skills to produce an 
album that includes such gems as 
“Straight in at 37,’ a catchy pop tune that 
pokes fun at how blatent pop music can 
be. 

“Why don’t your videos have dancing 
girls? | 

With hips that curve and lips that cur. 

Legs are where the heartbeat starts 

It’s low in neckline and high in charts.”’ 

This album takes over from where the 
Housemartins left off. The Beautiful South 
are The Housemartins’ suave older 
brother; more experienced, woridiy-wise 
and full of advice. 

With breathy backing vocals from 
Brianna Corrigan and a more rhythmic fla- 
vour through the use of sax flute; trom- 
bone; and bongo drums, the result is 
smooth; reminiscent of The Style Council 

. at times - without losing the pop flavour of 
the Housemartins. The only place that the 
album loses the mood is in a few places 
like “‘Oh Blackpool,’ which doesn’t really 

-need the soaring, synthed-out vocals in 

the background. Then again, the song “I 
love you (but you’re boring)’ more than 
makes up for the mood upset by sneaking 
up with its sparse sound. 

This is without a doubt THE most listen- 

able album I’ve heard so far this year. 
Jesse R. Adams 


TOADSTOOL _ | 
The Sun Highway 

Twin/Tone | i 

Minneapolis, that hotbed of bitchin’ al- 
ternative music, has given birth to yet an- 
other unique band — Toadstool. 

Ihad high expectations when I read The 
Sun Highway was recorded at Paisly Park 
studio with Soul Asylum’s Dave Pirner pro- 
ducing — and man, I wasn’t let down. 
Toadstool lies somewhere between ga- 
rage grunge and jazzy funk. Their sound 
moves between a solid wall of thrashy gui- 
tars toa subtle, jazz infused rhythm — often 
in the same song. There’s a lot of beautiful 
melodic guitars here, but there’s also 
some angst ridden screamers. What can I 
say? It’s tough to-pin this band down. 

I’m pleased to report there isn’t a whole 
lot of room for comparisons to Soul Asy- 
lum. Toadstool’s sound is much more raw 
and not as pop-core. Pirner’s input is sub- 
tle — noticable only in occasional snatches 
that might remind you of “the ‘sylum”. Pi- 
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rer also contributes some back-up vocals 
and some horn and piano playing to the 
album. | 

All of side one of The Sun Highway is 
more grunge/rock orientated while side 
two tends to be a bit funkier. If you’d like a 
comparison, a few of the songs onside one 
remind me of Buffalo Tom. Actually, they 
remind me a lot of Buffalo Tom. The only 
weak spot on this album are the couple of 
slower songs that tend to ramble on a bit 
too long, stretching out the last whiny gui- 
tar line to a point just short of boredom. 

Toadstool tends to tread on the “‘experi- 
mental’? side of music. I’m not talking 
about those weird electronic /industrial/ 
spoken word freaks. I’m talking about a 
band that’s not afraid to forge past the bor- 
ders of ‘‘college’”’ alternative music. A “‘ga- 
rage” band that borrows what it needs 
from jazz and funk, and warps it into some- 
thing of their own. 


Christi York 


STICK FARM 
Stick Farm ep 
Incentive 

Cool! Another Victoria (well, Sidney too 
..- ) band. Stick Farm, formerly called 
Drain Pipe, deliver a four song dosage of 
fast n’ heavy hardcore on this tape. These 
guys have been making a name for them- 
selves since the release of this demo a 
short while ago. They have already been 
snatched up by the German label, Weed 
Records. They are actually due to release a 
two-song 7’’ ep with Perfect Crime on 
Weed Rec. in December. “Scrum” from 
this cassette and a new tune will be ap- 
pearing on the ep. Check ‘em out. 


“Azagthoth”’ 
Chris Henderson 
_ CRYPTIC SLAUGHTER 
Speak Your Peace 
Metal Blade 


Hmmm, Cryptic Slaughter are back 
from the dead. As you may or may not 
know, Cryptic Slaughter broke up a while 


vwebD TAR 


RUBBER SOUL 
Hot Rhythm and Blues 


PURPLE CITY 


Cassette release party 


Mc 900 FT. JESUS | 


AND DJ ZERO 
+ CONSOLIDATED 


MANTEYE 


Canadian roots rockers 


CJ CHENIER 


Zydeco — Clitton Cheniers son 


KING APPARATUS 


From Toronto — Canada’s 
premiere ska band 


_. JOHN HAMMOND 
King ofthe acoustic side 


r) 


o 
Be 


= Ce Ee ne ae aan hae: = sie - 
: ms et eS os i & . | Peer 1S aa - ff ES - for 
DHOVEHED/ DHOW BUSINESS UIANTS 


"HANK BALLARD & 


back. They are now back with a different 
sound, same name, same label. . . confus- 


ing eh? You may have seen them play a 


while ago with the great, yet infinitely ge- 
neric D.R.I. and local thrash saints Moral 
Decay. If so, you will not need me to tell 
you that Cryptic Slaughter are gods in their 
field. They have changed their style to 
heavy thrash ala old Voivod. Very rarely 
have I seen a band change musically and 
still be just as good. . 7 

Speak Your Peace is godly and still deals 
with the social injustices inflicting the 
world today. Check out songs ‘‘Co-exist”’ 
and “Deathstyles of the Poor and Lowly” 
for a cleaning out of the ears. These guys 
set the trend of social issues in metal today. 
If you want to listen to any band that talks 
about our corrupt society, listen to Cryptic 
Slaughter. . . ‘tis great. 


‘“Azagthoth”’ 
Chris Henderson 
NEUROSIS : 
The Word As Law 
Lookout Records 


Aaarrrggghhh! This LP is a true God- 
send! Neurosis (which of course is a “‘func- 
tional nervous or emotional disorder”’ as if 
you didn’t know... .) have emerged from 
the Bay area to deliver a blast of very ag- 
gressive thrash-core on this eight song 
slab o’ vinyl. Lyrically, Neurosis deal with 
social dilemmas and technological advan- 
cement in disarray. Anyway, lyrics on such 
songs as “To What End?” are words to live 
by. They apparently put on a wicked live 
show as well. According to a friend, who 
recently saw Neurosis in California, they 
were fantastic. They were supposed to 
play only a 45 minute set but kept on play- 
ing for an hour and a half (they eventually 
shut off the P.A.). In the immortal words of 
Garth, ‘‘They’re great. They’re egotisitical. 
They’re rock and roll.” 


‘*Azagthoth”’ 
Chris Henderson 
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MARY CHAPIN CARPENTER 

State of the Art 

Columbia 

_ Here is another strong songwriter to 
emerge on the country folk scene. Mary 
Chapin Carpenter’s first release touches 
on all styles of country music; everything 
from country-swing to country rock and all 
points in between. Judging from the 
songs’ lyrics she seems to have had her 
share of letdowns in the field of romance. 
That, or course, is what country music is all 
about. 

Mary’s vocal delivery borders on sub- 
dued and moody. The acoustic guitar rings 
clearly through all the tunes together with 
the instruments you equate with country 
music. Overall, there is a bright, lively feel 
to her work. 

If you liked Nanci Griffith and Shawn 
Colvin, Mary Chapin Carpenter’s “State of 
the Heart” should be appealing to you. 


Norm Tandberg 
JILL SOBULE ; 
Things Here Are Different 
MCA 


This is a strange release. You never 
know what to expect from one cut to an- 
other. The variety is amazing. Starting with 
the opening cut “Living Colour’ which 
has a real catchy pop flavour to it and 
would probably fit in foran AM/FM single, 
to the final cut “The Gifted Child,” they are 
all different. At first it seems you are mov- 
ing into the jazz field, but that quickly 
changes to a folky feel. Later come string 
quartets, then some strong electric guitar 
work followed by some classical styling. 

Jill Sobule’s voice has a touch of Sam 
Phillips as well as Rickie Lee Jones and that 
is a plus. Her producer for Things Here 
Are Different is no stranger to musical 
ears. Todd Rundgren is certainly a well 
respected man as a musician and a pro- 
ducer. Here he has walked the fine line 
between sparse arrangements on ‘“‘Life 
Goes On Without You” to a fuller sound on 
“Golden Cage.”’ 


N. Tandberg 


SYLVIA JUNCOSA 
One Thing 
Nate Starkman and Son 

She surfs but she doesn’t play surfpunk. 
She breaks into metal guitar riffs but she 
doesn’t lose her mentality along with her 
guitar strings. She sings of a damned 
wimpy want of love but she’s not a bal- 
ladeer. Since 1981, she’s moved from the 
Leaving Trains, to To Damascus, to SWA, 
back to To Damascus and onto playing 
solo with an everchanging line-up of 
musicians. 

Now she has come forward with One 
Thing — an album that finally satisfies my 
hunger for Sylvia’s material. Its mellower 
(for Sylvia), more personal songs of des- 
peration and yearning is a change in emo- 
tional and artistic gears from past albums. 
However, fans of To Damascus don’t fear. 
She can still invoke anger and excitement 
through her masterful control of the guitar 
on such numbers as “] in 3”. She’s spitting 
salt on this cut about not accepting sex and 
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violence but I still prefer the screaming 
version on last year’s Radio Tokyo Tapes 
Volume 4: Women. I’ve been raving about 
this musician over the air and in print for 
sometime now — won’t somebody listen? 


Mimi Superfuzz 


MARK LANEGAN 
The Winding Sheet 
Sub Pop 

Mark Lanegan sings for Screaming 
Trees so The Winding Sheet sounds a hell 
ofa lot like Screaming Trees, but it’s much 
more spare, smoother. Now a violin, nowa 
spooky piano, some fuzztone dirge, some 
hesitant reverb 60s lead, this solo LP is a 
minimalist midnight meeting of Woody 
Guthrie and Joy Division ona ghostly back- 
road in Washington state. There is less 
feedback frenzy and no wall of wah-wah. 
You can pick out separate instruments, a 
but listen to the last cut on Screaming 
Trees’ Buzz Factory: ‘‘Yard Trip No. 7”’ 
foreshadows this solo outing. That coda- 
like tune could fit either album. It’s a little 
like Exene without X or Bob Mould without 
Husker Du; they still have the sound but 
it’s not as dense. 

“Where Did You Sleep Last Night” is an 


_ Inspired Leadbelly cover, done previ- 


ously by Blood On The Saddle as “In The 
Pines.” They did it ina high, bone-chilling 


pitch; Lanegan gets down lower than 


Johnny Cash on horse tranquilizers. (Trib- 
ute albums have saluted or mangled Neil 
Young, The Stones, Byrds, Kinks, the 
sonics — maybe someone could do a 
Leadbelly love-in). The title cut is a strong 
tune with a funereal tone, a winding sheet 
used of course to wrap a corpse. Other 
strong cuts include “Mockingbird”’ with 
its garage band echo and minor chord 
neo-psychedelia, ‘““Ten Feet Tall’ with its 
wonky ersatz sitar licks, “Ugly Sunday,” a 
good hangover song a la early Velvet Un- 
derground, and “Down In The Dock,” a 
rocker that would be at home on any 
Screaming Trees release. The vocals are 
reminiscent of the Lizard King on the last 


cut (“Juarez’’). Other tunes have a bit ofa 


Gun Club feel and the acoustic ballads 
remind me a lot of Nick Drake, of all peo- 
ple. A strange brew. The Winding Sheet is 
nothing earthshaking but it’s a solid album 
with cool red vinyl — a perfect soundtrack 
for those Twin Peaks reruns. Jo Bob says 
check it out. 


Mark Jarman 


FOR YOUR SHARE OF 


THE | 
BUTT 
END 


Hello there my long absent friends. How 


- have you been? I’ve certainly missed 


each and every one of you. These last few 
summer months seem to have broughta 
wave of vegetarianism to the Garden City. 
Not only is it good for you but unfor- 
tunately also very fashionable at this time. 
Lately people are having a tough time eat- 
ing their Tofu dogs and nut burgers 
without letting you know they’ re eating 
Tofu dogs and nut burgers. 

Now being a vegetarian is fine, Uncle 
Eric is all for it, but look at all the prob- 
lems it has caused k.d. lang. Her recent 
bunch of commercials, praising the vege- 
tarian ethic, has prompted various radio 
stations across Canada and the States to 


ban her music completely. And some 


people, cattle ranchers I suppose, even 
set up a barricade at her mothers ranch. 
Holy Effing Heck!!! Well I don’t forsee 
very many double bills with The Nuge 
coming up in the near future. In the wake 
ofall this veggie stuff, The Motor City 
Madman, a staunch meat eater in his own 
right, once threatened to open up a re- 
staraunt called ‘““Red Meat’. Hmmmboy, 
bet that would be a popular joint. The Ter- 
rible One also claims he only eats what he 
kills. This man must be a laugh-riot in an 
orchard. 

Jho Nek Bhone has gota new bassist 
since the unusual departure of old bassist 
Chuck DePape. Chuck phones up guitar- 
ist Mike Demers one night and just 
suddenly quits, no reasons given. For- 
tunately, Revolvers axe-man Chuck 
simms filled in temporarily while the 
search was on. The new man is (tah dah) 
Tim Earl. Tim used to play fora band 
called 28 IF. Also Uncle Eric was fortu- 
nate enough to preview JNB’s video for 
next season’s B.C. Music Project. Swell, 


NEW & QUALITY USED CASSETTES, C.D.’S & 
RECORDS IMPORT & DOMESTIC 
e COLLECTOR’S RECORDS ¢ T-SHIRTS 
e POSTERS ¢ ROCK BOOKS ¢ PICTURE DISCS 


LARGE ALTERNATIVE & HEAVY METAL SECTIONS 
BEST PRICES PAID FOR COLLECTIONS 


726 YATES ST. 
382-8422 


P.S. WE NOW BUY AND SELL USED VIDEOS | 


Maestro Fresh Wes on Lae 


LYLE’S PLACE 


OF ANY SIZE 


IT'S A RAP! 


TOP SELLERS 


Ice T - Iceberg 

Kid 'n Play - Funhouse 

NWA - 100 Miles & Runnin 

Rob Base - The Incredible Base 
Technotronic - Pump Up the Jam 
Digital Underground - Sex Packets 
Public Enemy - Fear of a Black Planet 


Maestro Fresh Wes - Symphony in Effect 
Boogie Down Productions - Edutainment 
MC Hammer - Please Hammer, Don't Hurt 'Em 
2 Live Crew - The Luke LP (Banned in the USA) 


COMING IN SEPTEMBER! 
New Public Enemy T - Shirt! 
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711 GOLDSTREAM 
478-9272 


the best video I’ve seen for that show yet. 
The Wardells, who have been stagnent 
since bassist (is this some growing trend?) 
John Robbins left, are not going to reform 
as The Wardells, but are going to move to 
new ground. Nomeansno, back from 
months on the road, are going to takea 
break until the end ofthis year. And it’s 
wedding bells for NMN bassist (another 
one!) Rob Wright who will be getting 
married soon. Rob is also now living in 
Vancouver, hope the band doesn’t move 
there too. On the international level... 
The Knack are back together with a new 
record deal. Yay, Whoopie, Cheeer. And 
sadly, The Lords of the New Church, 
ex-Dead Boys, singer Stiv Bators died af- 
ter getting hit by a car whilst in Paris. 
Supposedly, Stiv didn’t die at the scene 
but got up off the road and walked home. 
He later died from internal injuries. 

Big things are happening with Shov- 
lhed these days. Any second now John 
Wright and Scott Henderson will be put- 


_ tin the finishing touches on Shovlhed’s 


master tape and sending it off to be 
pressed into an album. They hope the al- 
bum, entitled Stoveboy Serves Daily . 
Special, will be out by the end of October. 


INT AISS. 


VICTORIA S 


MASTERWORKS SERIES 


ALL PERFORMANCES AT THE ROYAL THEATRE 


MASTERS ONE (M1) 


PETER M°COPPIN, Conductor 


¢ SCHUMANN 
¢ BECKWITH 
¢ RACHMANINOFF 


PETER M°COPPIN, Conductor 


¢ BACH 
¢ HUMMEL 
¢ MOZART 


PETER M°COPPIN, Conductor 


PETER M°COPPIN, Conductor 


¢ HANSON 

* KULESHA 

¢ SILVERSTEIN 
° WEVER 


Subscriptions: 385-6515 


TV eRCee 
<= f 4 (Sa Se 
: aS ry ) Soy neat 


Vecrasecaesisay 
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Sunday, September 30 - 2:30 pm *Monday, October 1 - 8:00 pm 


Symphony No. 1 “Spring” 
Flower Variations & Wheels 
Piano Concerto No. 3 


CLASSIC SERIES ‘Mozart, Haydn & Friends’ 


ALL EVENTS PRESENTED AT THE UVIC CENTRE AUDITORIUM 


Sponsored by ‘i du Maurier Arts Ltd. 
Sunday, September 23 — 2:30 pm eMonday, September 24 - 8:00 pm 


Brandenburg Concerto No. 6 
Trumpet Concerto 
Symphony No. 36 “Linz” 


Seagram POPS pouBLe PERFORMANCES 


ALL PERFORMANCES AT THE ROYAL THEATRE 
Friday, October 5/Saturday, October 6 - 8:00 pm 


A WALK THROUGH THE VIENNA WOODS 

What could be a more pleasurable opening to the 50th Anniversary 
Seagram Pops than strolling through the Vienna Woods with Otto Lowy? 
Mr. Lowy, Canada's favourite musical travelogue host, will take us on a 
journey to the musical centre of Europe for an ambulatory exploration of 
light classical favourites.This promises to be an evening of enchantment. 


F"™™’ SPECTRUM SERIES or THE MUSICALLY ADVENTURESOME 
Friday, October 12 - 8:00 pm 


Serenade for Flute, Harp & Strings 
Life Songs 

Mission Angelique 

Symphony in D 


nee tix at the Rovi 


‘Geaavesveucseccuccecsersusencusecunentuunesssugassecnaeusegteossvisesetiest. 
te es sets esennsenesnnenesne 


I’ll believe it when I see it. I got to heara 
rough mix of one of one song played on 
CFUV. If the other songs sound as good 
as that one, the album and the band 
should go very, very far. A few indie la- 
bels have already expressed some 
interest in the band. SH are also going to 
tour across Canada in October and then 
down to California. And congradulations 
are in order for Scott and his girlfnend 
Sylvia who will soon be proud parents. 
Remember Scott, Uncle Enic only smokes 
expensive cigars. : 

Jumping on the vinyl bandwagon, Shut- 
down are thinking about putting out some 
wax. There’s a new Show Biz Giants tape 
available. The tape is called The Benevo- 
lent Horn. And Spikey Norman’s album, 
The Green Album, is finally out. 

Finally for those interested. Johnny Jet 
Records in Vancouver is looking for 
bands to sign. Only those with ‘“‘mass mar- 
ket appeal” (???) need apply. Gee, I guess 
they won’t be signing GWAR then. 
Wniters can contact Dale Penner or Mic- 
heal Bennet at: Suite 304, 68 Water St. 
Vancouver, V6B 1A4. That about does it 
folks, see you soon. 

| Eric Lowe 
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YMPHONY 


JUBILEE SERIES 


ROBERT SILVERMAN, Piano Soloist 


JOHN SELKIRK, Trumpet 


OTTO LOWY,Host and Narrator 


SALLY BRASWELL, Mezzo-Soprano 


WW: 383-9711 Student discounts avai lable 
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Rebecca Kraatz 
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Art Supplies 
Calculators 
Calendars 
Computers 
General Books 
School Supplies 
Text Books 

U. Vic Clothing 
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COGi CERDDRDCAUE 


BY MARTIN ASHWOOD-SMITH 


ACROSS 58 Flew Over the 30  Eggsfrom thesea 
1 Land deals Cuckoo's Nest 31 Markwith (vote) 
16 — Idea-man’s protection 59 Mode or carte preceder 33. Were, up to date 
17 Started afresh 60 Phone bk. entries 34 Ne (figurative 
18  Kith’s companion 62 Specialized surgical groups height, Lat.) 
19 Increases 66 Farmer, in fancy language 35 Ending for expert 
20 “Y” pluralized 67. National Enquirer re- 36 Recede 
21 “...so much owed by so porters, e.g. 37 Mauna , Hawaiian 
many to so si volcano 
22 Mohammedan mystics DOWN 38. Alert in plenty of time 
24 >" no man might buy 1 Wheelchair athlete 40 Pubsuds 
________, save that he had Hansen 43 Before Buddhism? 
the mark (Rev. 2 Joinup 45 Smear 
13:17) 3 5th. or Pandora 47 Peacock’s eye-shaped 
26 Leaves in the bag 4 . Grassland spots 
27. Hop house 5 . That ho-hum feeling 49 Hawaiian verandas 
29 Aeon part 6 Avoids, as a puddle 50 John’s to Victoria 
32 Famed tennis cup 7 Wool measures (Steve Fonyo’s route) 
34 Engine component 8 Comedian Carney 52 Puccini opera 
36 Santa subordinate 9 Wet contest 53 Data 
39 Phones up again (bawdy entertainment) 55 Of birth ingei 
41 Joyful topic for 10 Foils’ relatives 56 Rwy. stops 
Alex Comfort 11. Dutch weir with 57 Barley, to Henri - 
42 Hecan't pass the bar flood gates ~ e SEee of winter's 
44 Like acrossword puzzle 12  Iceland’s ocean (abbr.) sisterhood” 
46 Adjective for Mother 13. Flyers (As You LIke It, Ill, iv) ia 
Hubbard’s cupboard 14 Duck, in Dresden 61 Concordes, e.g. 
47  Bullring bravos 15 Ragout 63 Birthplace of Constantine eS | 
48 Furry T.V. alien 23 Craze the Great 
51 Lure 24 Small bone 64 From——Z (the gamut) ee 
54 Open, asa gate 25 Vegas 65 Cotton gin man Whitney 
56 Piglet’s mom 28 Abet’s partner Pal | 
NAME 
ADDRESS PRIZES ae 
; (1) Anybody can enter — general public, students, faculty, etc. 
PHONE NO. (2) Contest closes at 5 p.m., Sept. 24, 1990. Mail, Fax (721-8728) or drop off entry at CFUV, 


2nd floor, SUB, U.Vic. 


Please mail to: . 
(3) One entry per person. Entries must have contestant s full name, current address, and phone 


number. (Winners may be asked to provide identification) . 


CFUV/Bookstore crossword 
(4) The 1st correct entry drawn will receive 1st prize, the 2nd and 3rd correct entries will receive 


1st $100 gift certificate 


P.O. Box 3035 ; offs 

University of Victoria 2nd $75 gift certificate the 2nd & 3rd prizes respectively. 

Victoria, B.C. ; . + £% (5) Gift certificates can only be used at the U.Vic. Bookstore and must be used for full value — no 
V8W 3P3 3rd $50 gift certificate cash change will be given. 


Next to the McKinnon Gym, on the UVic Campus 


UVIC BOOKSTORE 


i 721-8311 
8:30 - 5:00 Mon. - Fri. 


11:00 - 5:00 Sat. 
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